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In this issue of Dialogue, we focus on how School of Communication faculty are building relationships 

and projects that integrate faculty, students, alumni, and artists from outside Northwestern. 

Our first feature reports on the first four years of the American Music Theatre Project. 

We are very excited about how AMTP has developed, and now we feel we have learned how 

to effectively combine the efforts of our faculty (and their creative goals), our students (not 

just their performing talents but also their educational needs), our visiting artists (and their 

ambitious projects), and our associates in the entertainment industry (and their know-how 

and resources). AMTP has become a prototype for advanced arts projects at major research 

universities, and we think you will enjoy reading about its results to date.

Our second feature showcases artistic teams and collaborations that have developed in 

our theatre and performance studies departments. We have been fortunate to attract a new 

generation of faculty who work together productively in their own creative projects as well  

as in our instructional programs. Their connections with outstanding theatre companies in  

Chicago and elsewhere — forged in part through the powerful Northwestern alumni network  

— have helped them to scale the heights of artistic achievement.

Of course, this developing synergy isn’t confined to theatre and performance studies. 

The school’s new dramatic writing initiative has brought faculty together from across the school, con-

nected them with graduate and undergraduate students in wonderful new ways, and helped them enhance 

the program through partnerships with the Northwestern alumni community. In communication  

studies, the Media, Technology, and Society Program is prospering because of its exciting partnerships 

with external funders and other schools at Northwestern. In the Roxelyn and Richard Pepper Department 

of Communication Sciences and Disorders, faculty are finding more opportunities to connect as they 

pursue their dream of a new translational science of human communication.

All this networking and team building has made our school a very dynamic and productive place — 

and please keep in mind that building connections to our friends and alumni in the communication  

professions and industries is a key part of this success. We hope you will continue to engage with the 

school and will look for new ways to participate in its programs. One good place to start — also high-

lighted in this issue — is by visiting the school’s new web site at www.communication.northwestern.edu. 

Barbara J. O’Keefe

Dean, School of Communication
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Sweeney todd
by Hugh Wheeler and Stephen Sondheim
DirecteD by GeorGe c. ceDerquist

Josephine Louis Theater
October 31–November 9

A Connecticut Yankee in King Arthur’s Court 
ADApteD AnD DirecteD by shAwn DouGlAss 
from the novel by Mark Twain
Hal and Martha Hyer Wallis Theater
November 14–22

Indians
by Arthur Kopit
DirecteD by shADe MurrAy

Ethel M. Barber Theater
November 14–23
Presented in partnership with Urban Gateways

An evening of Mime
DirecteD by eliot MonAco AnD AMAnDA brown

Josephine Louis Theater
December 5–7

the Sins of Sor Juana
by Karen Zacarías
DirecteD by henry GoDinez

Josephine Louis Theater
January 30–February 8

twice told
ADApteD AnD DirecteD by chloe Johnston

from the works of Nathaniel Hawthorne
Hal and Martha Hyer Wallis Theater
February 6–14

Peter Pan, or the Boy Who Would not Grow up
Adapted by Trevor Nunn and John Caird
(based on the play by J. M. Barrie)
DirecteD by AMAnDA Dehnert

Ethel M. Barber Theater
February 13–22

Danceworks 2009
Artistic Direction by susAn lee

Josephine Louis Theater
February 27–March 8

Jump Rhythm Jazz Project:
Jump Rhythm technique and the Language of Rhythm
(audience-interactive lecture-demonstration)
Josephine Louis Theater
March 7

For more information on school events, see
www.communication.northwestern.edu/events

theatre faculty member Anna Shapiro accepts the 2008 tony Award for best direction  
of a play for August: Osage County (see article on page 10).

On the cover: A scene from the American Music theatre Project’s summer production of 
Dangerous Beauty, featuring 2008 graduate Jason heymann and Music theatre Program 
alumna Jenny Powers
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Before recent graduate Anna 

Eilinsfeld (C08) packed her 

car and drove across the coun-

try for her new life on the East 

Coast, she took the stage one 

last time at Northwestern.

Playing the courtesan 

Olympia in this summer’s 

American Music Theatre 

Project production of Danger

ous Beauty, Eilinsfeld was able 

to “put her handprint” on 

one final AMTP production 

as part of a program that had shaped much 

of her collegiate experience. “Being able to 

apply the things you learn in the classroom to 

a new musical theatre work is so special and 

rare,” says Eilinsfeld. “AMTP allows you to 

do that.”

AMTP looks ahead

With the production of Dangerous 

Beauty, AMTP has completed its first three 

years and the premieres of its first five new 

musicals; the project previously produced 

Was, The Boys Are Coming Home, Asphalt 

Beach, and In the Bubble as well as the “opera 

electronica” Paradise Lost. Well-known  

professional directors Tina Landau, Gary 

Griffin, Amanda Dehnert, Michael Greif 

(C81), and Sheryl Kaller have staged musicals 

by Joe Thalken, Leslie Arden, Amanda  

McBroom, Rinne Groff, and Michael  

Friedman in collaboration with a host of 

other professional artists.

Working with directors who are active in 

the industry has led to amazing opportunities 

for Northwestern graduates. For example, 

Greif, who directed Adam Kantor 

(C08) in the summer 2007 AMTP 

production In the Bubble, chose 

Kantor for the final cast of the 

Tony Award–winning musical Rent 

as it ended its 12-year Broadway 

run. Greif also cast Morgan Weed 

(C07) in his new off-Broadway 

musical Next to Normal, which 

closed in March. A participant 

in four AMTP productions as a 

student, Weed was next 

cast in the spring off-

Broadway production 

Saved, mounted by 

AMTP artistic director 

Stuart Oken’s Elephant 

Eye production com-

pany and directed by 

Gary Griffin.

“That’s one of the 

fabulous opportunities 

we provide our stu-

dents — to get to work 

side by side with these New York profession-

als,” says AMTP executive director Dominic 

Missimi. “It gives them a wonderful ‘in’ when 

they move to the city.”

Senior Christopher Strauss, who played 

Admiral Ludovico Ramberti in Dangerous 

Beauty, says that working with an accom-

plished Broadway actress like alumna Jenny 

Powers (BSM03) — who played the lead 

role of Veronica Franco — was an experience 

he won’t soon forget. “I had no conception 

of how dedicated someone could be,” says 

Strauss, recalling Powers’s exceptional work 

ethic and level of commitment.

He adds that working on an AMTP 

show allows a student to be “evaluated with 

an untainted set of eyes,” providing a chance 

to get honest feedback from an outside 

perspective. “Every day that I walked into 

rehearsal,” says Strauss, “I felt so blessed  

to be surrounded by these amazing people 

and opportunities.”

Opportunities with AMTP helped  

Emily Thompson (C07) make the transition  

from academic to professional theatre in 

the Chicago area. She has appeared in Little 

Women and Les Misérables (directed by  

Missimi) at the Marriott Theatre in Lincoln-

shire as well as The Boys from Syracuse 

(directed by theatre associate professor and 

AMTP associate director David H. Bell)  

at Drury Lane Oak Brook.

During her four years at Northwest-

ern, Thompson was seen in every AMTP 

production except Asphalt Beach. Thompson 

came to Northwestern because of its excellent 

music theatre program, but before arriving  

on campus she had no idea that AMTP was  

even an option. “It was totally a pleasant  

surprise,” she says, adding that being part  

of a new musical’s creative process taught  

her “a lot about music theatre on a different 

level than I ever expected.”

Thompson plans to continue doing 

shows in the Chicago area for the foreseeable 

future. She advises incoming Northwestern 

music theatre students to “get involved in 

AMTP as much as you can. Be prepared; it’s 

fast paced, but you can learn a lot, and it’s an 

invaluable experience. The shows that I did 

with these directors and songwriters are some 

of the best projects I’ve been involved with, 

and it’s really inspiring to watch these people 

create in front of your eyes. It shows you why 

you wanted to do this in the first place.”

As AMTP begins its next three-year 

phase, students can look forward to more 

readings of new works with greater involve-

ment by student casts and directors. Plans 

include a workshop and a 2009 premiere for 

the new musical Girls vs. Boys, a collaboration 

with the House Theatre of Chicago. House 

artistic director Nathan Alan will direct.

Missimi is particularly excited about the 

addition of Heather Schmucker (C99) to the 

AMTP staff. Formerly producing director 

and executive director for Chicago’s About 

Face Theatre Company, Schmucker is joining 

AMTP as producing director.

“I’m very excited to be back at my alma  

mater,” says Schmucker, “and for the opportu-

nity to collaborate with the wonderful guest  

artists and faculty who make AMTP a nation-

ally recognized program. After eight years of 

producing new work in Chicago, I’m thrilled 

to be part of an initiative that creates safe 

space for artists to develop work while engag-

ing students in that development process.”Morgan Weed in Was (above), Adam Kantor  
in In the Bubble (top center), and a scene from 
Asphalt Beach (below right)

top: Anna eilinsfeld (left) and Jenny Powers 
(center) in Dangerous Beauty
Bottom: emily thompson in The Boys Are 
Coming Home

“ That’s one of the fabulous opportunities we provide our students  
— to get to work side by side with these New York professionals.”

— AMTP executive director Dominic Missimiby emily hiser Lobdell
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  newsmakers

Shapiro and thebus to direct Schwimmer 
in Our Town at Lookingglass

Tony Award winner Anna Shapiro, director of 
Northwestern’s MFA in directing program, will 
team up with visiting faculty member Jessica 
Thebus to direct David Schwimmer (C88) in 
Lookingglass Theatre’s production of Thornton 
Wilder’s Our Town. The show runs February 11– 
April 5, and the many Lookingglass ensemble 
members to appear in the production include 
Christine Mary Dunford (C87 and a PhD candi-
date in performance studies), Laura Eason (C89), 
Raymond Fox (C89), David Catlin (C88), David 
Kersnar (C88), Heidi Stillman (C89), Tracy 
Walsh (C89), Andrew White (C87), Louise 
Lamson (C96), and former adjunct faculty mem-
ber Thomas J. Cox. The artistic staff includes  
scenic designer John Musial (C89) and costume 
designer Janice Pytel (GC99). “It’s going to be a 
Northwestern homecoming party,” jokes Shapiro, 
adding that she and Thebus have wanted to direct 
a play together for a long time. 

PBS picks up  
faculty-alumni film

The documentary The 
Atom Smashers, a film 
created by North-
western faculty and 
alumni, was acquired 
by PBS for the 2008–
09 season of its Emmy 
and Peabody Award–
winning series Inde
pendent Lens. The 
scheduled broadcast date is November 25. The 
film was also accepted to the 2008 Pariscience 
Festival, Bergen International Film Festival, and 
Austin Film Festival and is in competition at the 
Vancouver International Film Festival.

Clayton Brown (GC04), who earned his 
MFA in film from Northwestern and teaches nar-
rative and documentary film production in the 
radio/tele vision/film department, is the project’s 
codirector with MFA alumna Monica Ross 
(GC03), associate artistic director of the Arizona 
Women’s Theatre Company and a member of the 
Columbia College Chicago screenwriting faculty. 
The film was produced by radio/television/film 
alumnus Andrew Suprenant (C02).

The Atom Smashers is about a group of 
American physicists leading the international 
search for the Higgs boson, a particle important to  
understanding how the universe is held together  
— the “holy grail” of physics. Using an aging par-
ticle accelerator while facing a government and 
culture sometimes at odds with science, the physi-
cists race against a far more powerful European 
accelerator that threatens to upstage them and the 
U.S. science program.

“During the three or four years we worked 
on the film, we saw the story we were following 
echoed in the press again and again, gaining in 
intensity,” says Brown. “We knew we were onto 
something big, unfolding before our eyes, and it’s 
great that PBS recognized the timeliness and scope  
of what was captured on tape and will bring it to 
more than five million viewers. That’s an incred-
ible achievement for our first collective film.”

While the team is thrilled that the PBS 
broadcast will give the film national attention, 
Ross notes that the story is local as well as 
na tional and international — the scientists  
depicted in the film work at Fermilab, the  
national accelerator laboratory in Batavia, Illinois. 
“Getting the word out in the Chicago area is 
important,” explains Ross. “We have some  
of the most exciting scientists and scientific 

machines in the world working in our own  
backyard, and that makes the story of The Atom 
Smashers particularly important for the citizens  
of Illinois.”

Brown, Ross, Suprenant, Stefani Foster, and 
other collaborators founded the Chicago-based 
nonprofit documentary production company  
137 Films to “create films out of the stories found 
in the world of science” and to “entertain, edu-
cate, and inform by exploring how science’s search 
for answers impacts our cultural, political, and 
personal lives.” The Atom Smashers will be avail-
able on DVD at 137films.org, Netflix, and select 
retailers and via download at iTunes.

new Listening and Learning Clinic opens
The Roxelyn and Richard Pepper Department of 
Communication Sciences and Disorders launched 
the new Listening and Learning Clinic (LLC) this 
fall. The clinic provides assessment and treatment 
services to improve the hearing health of adults 
and the reading and listening skills of children 
ages 7 through 12. Established through a collab-
orative effort by research and clinical faculty in 
the areas of language, hearing, and learning, the 
new clinic’s services are based on the principles 
that listening and learning problems are inter-
connected and that skills can be sharpened 
through training that permanently alters the  
way the brain processes sound and enhances  
hearing and understanding.

“The clinic combines teaching, research, and 
clinical care — the essential ingredients of our 
department — in a single enterprise,” says clinic 
founder Nina Kraus, Hugh Knowles Professor  
in Audiology and Hearing Sciences, professor  
of neurobiology and physiology, professor of oto-
laryngology, and director of the Auditory Neuro-
science Laboratory. Professors Patrick C. M. 
Wong, Steven G. Zecker, and Sumitrajit Dhar 
lend scientific expertise to the LLC in the areas  
of language, learning, and hearing, respectively.

Monica Ross, Clarence Brown, and Andrew Suprenant

Speech team standouts
The Northwestern Speech Team had an impressive 
showing at the American Forensics Association 
tournament in April, placing 23rd out of 101 
teams. Sophomore Dillon White placed seventh 
after making the quarterfinals in prose, besting 300 
other entrants for the team’s best-ever showing in 
this category. Junior Rachel Vaughn placed seventh 
as a semifinalist in dramatic interpretation.

At the National Forensics Association tourna-
ment a week later, the team’s standouts included 
sophomore Stan Polit, national champion in bio-
graphic informative speaking; senior Sean Quadlin, 
a semifinalist in after-dinner speaking; and Quadlin 
and White, who made the duo semifinals. 
Northwestern’s Lincoln-Douglas debaters placed 
fourth as a team with only two members, senior 
Cortney Jones (seventh place overall) and junior 
Ryan Murphy (twelfth place overall). This was the 
first time in the Speech Team’s history that every 
team member reached an elimination round.

Logemann gives Pepper Lecture
The Roxelyn and Richard Pepper Department of 
Communication Sciences and Disorders presented 
its third annual Pepper Lecture in April as part of 
its ongoing celebration of the department’s cutting-
edge research. This year’s lecture featured Jeri 
Logemann, the Ralph and Jean Sundin Professor  
of Communication Sciences and Disorders and 
professor of neurology and otolaryngology at  
the Feinberg School of Medicine. Her lecture, 
“Articulation, Respiration, and Swallowing? Why 
and How…,” highlighted ongoing research in the 
relatively new speech-language-pathology area of 
normal swallow function and abnormal swallow 
evaluation and treatment. In discussing swallow 
disorders (dysphagia), Logemann challenged listen-
ers to imagine whether, if they suffered a stroke, 
they would choose to lose speech or swallowing.
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From left: Alumni Christine Mary Dunford, 
heidi Stillman, David Kersnar, and tracy 
Walsh in a scene from the upcoming 
Lookingglass production of Our Town

Web site redesign
If you haven’t taken a look at the School of Communication’s web site in a 
while, now would be the perfect time to check it out. The school launched 
a new design in January and completed the transition for all pages this 
September. Along with cosmetic changes, the site has been reorganized 
and updated. Among the new features are the “program finder” — which 
provides a quick, colorful look at the school’s spectrum of programs by 
topic — as well as new videos highlighting the latest faculty research and 
courses. Visit www.communication.northwestern.edu and let us know what 
you think. Much more is on the way, so stay tuned.

You can also view this issue of Dialogue and other School of Commu-
nication publications online at www.communication.northwestern.edu/
learn/publications.php.

From left: Roxelyn Pepper, Jeri Logemann,  
Dean Barbara O’Keefe, Richard Pepper



Dean O’Keefe with Alumni Merit 
Award winner Frank Galati

Gregg edelman (C80) visited campus in May as guest of the theatre 
department and Arts Alliance. Like O’Hare, Edelman shares a special 
connection with Cabaret, having played Cliff in the show’s 1987 
Broadway revival.

Edelman (with students, above) worked with students in Cindy 
Gold’s acting class as they explored soap opera scenes, trying to make dia-
logue work and relating to the camera. “He was superb,” says Gold. “He’s 
a born teacher.” Edelman also attended the mainstage production On the 
Verge and spoke extensively with students.

Edelman’s movie and television credits include Little Children, 
Spiderman 2, Law & Order: Special Victims Unit, and Law & Order: 
Criminal Intent. He has been nominated for Broadway’s Tony Award four 
times: as best actor in a musical in 1990 for City of Angels and as best fea-
tured actor in a musical in 1993 for Anna Karenina, in 1998 for a revival 
of 1776, and in 2002 for a revival of Into the Woods. Edelman is currently 
featured in the new Broadway musical A Tale of Two Cities at New York’s 
Al Hirschfeld Theatre.

In May the Hugh Knowles 
Center honored Brian C. J. 
Moore (left), professor of audi-
tory perception at the United 
Kingdom’s University of 
Cambridge, with the 2008 
Hugh Knowles Prize for his 
contributions to the understand-
ing of auditory perception in 
individuals with normal hearing  
and hearing impairment. In  
conjunction with the prize, 
which includes a $20,000  
award, Moore gave the lecture 
“Processing of Temporal Fine 
Structure by Normal-Hearing 
and Hearing-Impaired 
Listeners.”

Graduate students Margo Miller and Hollis Griffith organized April’s Queer 
Media Symposium. Sponsored by the Center for Screen Cultures and the 
Department of Radio/Television/Film, the event featured papers by three 
queer scholars: “Queer Times/Black Futures” by Kara Keeling, assistant pro-
fessor at the University of Southern California; “Gabbin’, Glammin’, and 
Growin’: The Evolution of The L Word’s Online Community” by Kelly 
Kessler, a lecturer at Rutgers University; and “Cinderella Man: Russell 
Crowe as Il Diva” by Michael DeAngelis, associate professor at DePaul 
University.

For the third consecutive year, Northwestern’s American Music Theatre 
Project and the Johnny Mercer Foundation hosted “A Celebration of Johnny 
Mercer.” The weeklong project featured singer-songwriter Lari White, lyricist 
Andrew Lippa, and songwriter Craig Carnelia in master classes and work-
shops with a jury-selected group of young songwriters. The three master 
teachers also participated in the panel discussion “The Legacy of Johnny 
Mercer,” moderated by ASCAP musical theatre director Michael A. Kerker. 
“They were a perfect, balanced faculty,” says AMTP executive director 
Dominic Missimi.

Lippa, who wrote the book, music, and lyrics for The Wild Party (winner 
of the 2000 Outer Critics Circle Award for best off-Broadway musical), is 
currently creating the music and lyrics for a new Broadway musical based on 
Jules Feiffer’s The Man in the Ceiling, to be produced by Disney Theatrical. 
He also wrote the music for 
the world premiere of Aaron 
Sorkin’s play The Farnsworth  
Invention. White, a Grammy  
Award–winning country music  
artist, made her critically 
acclaimed Broadway debut in 
2006 in Ring of Fire, a new 
musical based on the Johnny 
Cash songbook. Carnelia has 
received numerous Drama 
Desk and Tony Award nomi-
nations for his four Broadway 
musicals, including Sweet 
Smell of Success and Imaginary 
Friends.

The Mercer celebration 
continued with the Song-
writers Showcase, spotlighting 
work by this year’s young 
songwriters. The week culmi-
nated in a celebration concert at Pick-Staiger Concert Hall featuring 
Broadway favorites sung by Tony Award–winning guest artist heather 
headley (above right), whose Broadway credits include leading roles in The 
Lion King and Aida. Also performing were Lippa, the Chicago cabaret act of 
Beckie Menzie and Tom Michael, and students from Northwestern’s Music 
Theatre Program. The previous two years’ celebration concerts each drew 
about 300 attendees; this year’s audience totaled almost 800.

“We are planning a huge tribute concert next year,” says Missimi, as 
2009 will mark the 100th anniversary of Johnny Mercer’s birth.
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Kenny Leon (below), accomplished director and founding artistic director of 
Atlanta’s True Colors Theatre Company, spent two days on campus in May as 
the Hope Abelson artist in residence. In Cindy Gold’s acting class he offered 
feedback on student-performed scenes and answered questions. In “An 
Evening with Kenny Leon,” moderated by theatre professor David H. Bell  

at the Josephine Louis Theater, Leon talked 
about his experiences as an artistic director, 
offering anecdotes from his work on such 
productions as Flashdance and A Raisin in 
the Sun. The next day he taught a master 
class and lunched with MFA students.

Prior to founding True Colors, Leon 
served 11 years as artistic director of Atlanta’s 
Alliance Theatre Company. He has directed 
three Broadway productions, beginning with 
the 2004 revival of Lorraine Hansberry’s A 
Raisin in the Sun with Sean Combs, Sanaa 
Lathan, Audra McDonald, and Phylicia 
Rashad. The show garnered two Tony 
Awards and a Boston Drama Desk Award 
nomination for outstanding director while 
racking up the highest weekly box office 
sales for a drama in Broadway history.

“Northwestern provided a valuable 
opportunity by bringing Kenny Leon to Evanston,” says adjunct faculty 
member David Kersnar (C88, GC08), who attended the lunch. “Leon is a 
man of many accomplishments but still willing to take the time to encourage 
and inspire our emerging artists with solid industry advice.”

“I was pleasantly surprised at how accessible Kenny Leon was to stu-
dents,” says senior Melanie Brezill. “I felt that no question was off-limits, 
including whether he had ever felt he had failed. I was inspired to hear him 
speak about his ups and downs and encouraged by his belief that if acting  
was something you aspired to do, you could indeed succeed. He stressed  
that any question regarding an acting or directing choice could always be 
answered by the text; that advice is something I will always rely on when 
approaching a project.”

Denis O’hare (C84) visited campus the last week of spring quarter to attend 
the senior showcases at the invitation of the theatre department. Seen on 
Broadway as Herr Ludwig in Cabaret, O’Hare was also welcomed back by 
Arts Alliance in conjunction with its spring production of Cabaret.

The versatile television, movie, and theatre actor told stories about his 
early years in New York City. “He spoke about the auditioning process and 
shared some wonderful anecdotes about his own audition technique and 
experiences,” says theatre professor Henry Godinez. Professor Cindy Gold 
adds that O’Hare “couldn’t have been more gracious and funny” when  
interacting with the students at a symposium. “It was exciting because  
the students got to see what the possibilities are. Denis crosses over and  
works in all of the mediums.”

O’Hare has recently appeared in the television series Brothers & Sisters 
and the movies Michael Clayton and Charlie Wilson’s War. He received a 2003 
Tony Award for best featured actor in a play for Take Me Out and a 2004 
Tony nomination for best featured actor in a musical for Assassins.

Visiting artists   
 & scholars

  newsmakers

Alumni Award winners
Distinguished School of Communication alumni were 
among the honorees at the 76th annual Northwestern 
Alumni Association (NAA) Alumni Awards ceremony on 
September 26 at the Chicago Cultural Center.  

Frank Galati (C65, GC67, GC71) received an Alumni 
Merit Award. A two-time Tony Award winner, nine-time 
Joseph Jefferson Award winner, and Academy Award nomi-
nee, Galati is a director, playwright, actor, and Northwestern 
professor emeritus of performance studies. His staging of his 
adaptation of Haruki Murakami’s Kafka on the Shore is play-
ing this fall at Chicago’s Steppenwolf Theatre.

Husband and wife Robert n. hiatt (C57) and  
Kaye Karlan hiatt (WCAS57) were awarded an Alumni 
Service Award. The Hiatts recently established the Robert 
and Kaye Hiatt Fund for Research on Media, Technology, 
and Society for the School of Communication. The gift sup-
ports research in areas such as Internet studies, telecommu-
nications, human-computer interaction, computer-mediated 
human communication, and the influence of networks on 
groups and organizations. A member of the School of 
Communication’s National Advisory Council, Robert Hiatt 
is the retired chair, president, and CEO of Maybelline; he 
now serves as a corporate director and adviser. Kaye Hiatt,  
a member of the Marin Theatre Company 2008–09 board 
of directors, has served as president of various nonprofit 
organizations and has worked with women from Tijuana  
to raise funds for across-the-border endeavors.

Kenneth J. Ferrone (C04) and erica Lynn Schwartz 
(C03) also received an Alumni Service Award. The two 
actively participate in the New York City–area alumni com-
munity and recently produced NAA’s 2008 program “A 
Night with Northwestern in New York: Expect the Unex-
pected.” Schwartz works in production management at 
Lincoln Center for the Perform ing Arts; Ferrone is in the 
theatre department at International Creative Management, a 
talent and literary agency. Ferrone and Schwartz will take on 
another coleadership role as the next NUEA-East copresidents.

Presenting the evening’s awards was theatre department 
chair Rives Collins. Entertainment was provided by student 
performers from the Music Theatre Program.
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admired Zimmerman’s work as an integrated approach to creat-

ing art. “The acting and the script, and her take on the script, and 

movement and music and costumes and light and space are all 

woven together to create something that in its totality is more than 

the sum of its parts — like a tapestry.”

Shapiro and Rosenthal

Anna Shapiro and Todd Rosenthal met as graduate students at Yale 

University in the early 1990s but didn’t collaborate until a few years 

later. Now about 90 percent of Shapiro’s projects involve Rosenthal,  

whom she fondly calls “my guy.”

Of their collaborative relationship, Shapiro says, “I don’t know 

that we always succeed — I want to say that first and foremost. 

There are things we could’ve done better. But the bottom line is that 

I love Todd, and I can be myself with him. I feel like he knows me as 

a person. That might sound kind of Pollyannaish, but to be creative 

and vulnerable, expressing your feelings about your plays, you have 

to be in a really good environ-

ment. I don’t have to explain 

myself to Todd. I just get to do 

the work, and that’s a big deal.”

Rosenthal agrees. “We trust 

each other,” he says. “I think 

that’s what it comes down to. 

We have a similar aesthetic. 

Sometimes that’s hard to explain. 

Things just fall together in the 

right way, and at the end of the 

project, it’s been tough or not so tough. Regardless of process, we 

sit in the theater and look at what we’ve done, and we like it.”

Rosenthal adds that his strength — coming up with concep-

tual ideas at the beginning of the creative process — complements 

Shapiro’s strengths as a “middler and an ender” who brilliantly 

works with the actors and carries the production to completion. 

Finding collaborative partnerships

Rosenthal and Shapiro agree that some of the best collaborative 

relationships are those where artists challenge each other, though 

in a respectful way. “Look for colleagues who contribute to the 

conversation versus editorializing on the conversation,” Shapiro 

says. “Look for people who get excited about making a contribu-

tion, not people who tell you why your ideas aren’t going to work.” 

Rosenthal prefers to collaborate with directors who scrutinize and 

respond to his work, noting that “the directors I love to work with 

are the directors who don’t take what you tell them at face value.”

Ostling encourages students to find directors whose work they 

admire and who tell stories they feel need to be told. “When col-

laboration happens, two really strong people who have strong ideas 

and really strong points of view come together around something,” 

he explains, “and there are these incredible moments of synchro-

nicity when things click and you come up with ideas.”

Both designers say that when conflicts of opinion arise, what 

the director says goes. “Ultimately, it’s the director’s show — it’s 

her party,” Rosenthal says. “If we have disagreements, I know Anna 

pretty well, so I can tell her things I feel strongly about.”

Ostling tells both himself and his students that when disagree-

ments arise, “imagine you’re in a boat, getting your leg tangled up 

in a big rope that’s stuck to an anchor that goes overboard. You 

have to pick up a big axe and cut that line to physically let go of an 

idea or an approach sometimes, because if you don’t, you’re going 

by emily hiser Lobdell 

Although actors on a stage literally stand in the limelight, in 2008 the 

Northwestern theatre limelight shone most brightly on professors.

In June, School of Communication faculty members Anna 

Shapiro, director of the MFA program in directing, and Todd 

Rosenthal, assistant professor of design, both won Tony Awards  

for their work on the Pulitzer Prize–winning play August: Osage 

County — Shapiro for best direction of a play, Rosenthal for best 

scenic design. August: Osage County won three additional Tonys, 

including the best play prize for playwright Tracy Letts, who has 

taught classes at Northwestern. The production’s costumes were 

designed by assistant professor Ana Kuzmanic.

This is scarcely the first time that collaboration among the 

Northwestern faculty has led to great success in the professional 

theatre world. In 2002 performance studies professor Mary  

Zimmerman (C82, GC85, GC94) won the Tony for best direction 

of a play for Metamorphoses, originally staged at Northwestern as  

Six Myths. Associate professor Daniel Ostling (GC96), a Northwest-

ern graduate student when he first worked with Zimmerman on 

Six Myths, was a Tony nominee for best scenic design, and alumna 

Mara Blumenfeld (C92) designed the production’s costumes.

Clearly the right combination of direction and design creates 

award-winning theatre. Finding that combination and cultivating 

the collaborative relationship are things that don’t happen over-

night, but obviously they blossom at Northwestern.

Zimmerman and Ostling

“We’re both frantically interested in what we’re doing,” Mary  

Zimmerman says of her relationship with her favorite scenic  

designer, Daniel Ostling. “We’re great friends now as well as  

artistic collaborators.”

Ostling and Zimmerman have worked together on a total of 

38 productions of 14 plays, often in collaboration with Blumenfeld. 

While scheduling conflicts can prevent the trio from joining forces 

on all their projects, this Northwestern dream team has been put-

ting heads together for nearly a decade. As Zimmerman says, “My 

little team has been glued together for a particularly long time.”

With funding from a Northwestern faculty research grant, 

Zimmerman and Ostling traveled to Scotland together to prepare 

for directing and designing the Metropolitan Opera’s 2007 season 

opener, Lucia di Lammermoor. Zimmerman 

recalls that their many adventures included 

“stripping the gears of a car within the first 20 

minutes.” But the winter trip proved incredibly 

productive.

Ostling was drawn to the stark branches 

of Scotland’s trees, which became one of the 

production’s central design motifs. “I must 

have taken thousands of pictures of those tree 

branches,” says Ostling. Zimmerman found 

them reminiscent of the human nervous system; 

in her production the branches encroached  

on the space more and more as the opera pro-

gressed, paralleling Lucia’s descent into madness. 

Ostling explains that while the tree limbs didn’t necessarily  

represent Scotland itself, the trip provided his scenic design with  

“a poetic stroke or a sort of nostalgia.”

While the two professors get along so well that Zimmerman 

hired Ostling to design her summer home in Maine, a project  

not unlike designing stage sets, the core of their friendship is a 

shared theatrical value system. “It really is about telling the stories,” 

Zimmerman explains. “Dan is very text oriented, and so am I.  

We have the same desires in our approach to the theatre.”

After a decade of collaborating, Zimmerman says that it’s not 

just their shared aesthetic that makes them a solid team; it’s also 

their differences. “I tend to have strong initial ideas,” she says. “Dan 

has the great formal sense, and he’s exceedingly detail oriented, 

which in certain ways I am and in certain ways I’m not. I like to 

surround myself with people who are almost crazily perfectionist.”

Ostling says that even before ever collaborating with her, he 

Collaborations between Mary 
Zimmerman (left, with student 
nikki Zaleski) and Daniel Ostling 
(right) include the Metropolitan 
Opera’s 2007 production of Lucia di 
Lammermoor (below).

Putting it together
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Communication faculty collaborations are  
lighting up stages from the Met to Broadway



under, and nothing good comes of that — holding on to some-

thing that isn’t catching.”

Collaborating in the classroom and beyond

Zimmerman, Ostling, Shapiro, and Rosenthal see no downside 

to working together both as faculty members and in professional 

theatre, agreeing that the dual relationship only enhances both 

worlds. “I’m a better designer because of my teaching and a better 

teacher because of my designing,” says Ostling. “Those things work 

together nicely.”

Collaboration is of course a major component of the theatre  

curriculum. Student designers and directors are paired early, mimick-

ing a real-world theatre environment, and faculty members team- 

teach classes. “Our dialogue is useful for students to hear,” says 

Rosenthal. “It’s great to have a fellow team member in those classes.”

Shapiro adds that the “unspoken collaboration in the theatre 

department” is the department itself. “There I am in my classroom, 

teaching this thing I know to be real, this collaborative thing, and I 

live it every day when I’m trying to figure out how to manage with 

the acting fac-

ulty. The spirit of 

contribution and 

listening and all 

of that is not just 

in our curriculum 

— it’s everywhere, 

and it’s great.”

Zimmerman 

sums up theatre 

as an art form that “is by necessity collaborative. It 

is rather the opposite of writing a novel or a poem. 

It’s a public act and it’s a social act, and its process 

reflects that.” Achieving a feeling of rightness is the 

ultimate goal in producing great theatre, and “it’s 

up to a bunch of people to make it happen,” she 

explains. “I’ve been so lucky and blessed that we do 

get along and I do have these teammates.”

What’s next

Zimmerman and Ostling’s next joint effort is a tour 

of Zimmerman’s The Arabian Nights, beginning at 

Berkeley Repertory Theatre this fall and moving 

to Kansas City Repertory Theatre before ending at 

Lookingglass Theatre in Chicago. Their next operatic collaboration is a 

new production of Bellini’s La Sonnambula, opening at the Metropoli-

tan Opera this March.

Shapiro and Rosenthal’s August: Osage County starts an eight-week 

run at London’s National Theatre in November; a U.S. tour kicks off in 

late 2009. This March they will work together on Magnolia at Chicago’s 

Goodman Theatre.

As if all the excitement surrounding the Tony wins for August: 

Osage County were not enough to make June a memorable month for 

Shapiro, she was also asked to address the School of Communication’s 

graduating seniors at convocation. At the podium she talked about how 

the world is “on fire” and urged graduates to join the “bigger conversa-

tion” to address the problems at hand. “Maybe we could do it together,” 

said Shapiro. “It would be an honor to stand beside you.”

Indeed, collaboration does not end in theatre classes or on theatre 

stages. Even in everyday life, working well with others is a formula  

for success.

NOrThwESTErN COllABOrATES wITh ChICAgO
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Collaborations between todd Rosenthal and Anna Shapiro 
(right) include the Broadway production of August: Osage 
County (below).

Anna Shapiro, Todd Rosenthal, Mary Zimmerman, and Daniel 

Ostling are just a few members of the Northwestern family 

making indelible marks in Chicago theatre. Associate profes-

sor David H. Bell’s new musical The Bowery Boys, a collabo-

ration between the American Music Theatre Project and the 

Marriott Theatre in Lincolnshire, opens there in December. 

His The Boys from Syracuse played at 

Drury Lane Oak Brook this summer. AMTP 

executive direc-

tor and theatre 

professor Dominic 

Missimi 

directed Les 

Misérables 

at the Marriott this past spring. Associate professor Henry 

Godinez, resident artistic associate at the Goodman Theatre, 

recently worked with Northwestern students on Esperanza 

Rising, a Chicago Children’s Theater production at the Good-

man as part of its biennial Latino Theatre Festival, which 

Godinez directs. Professor emeritus Virgil Johnson recently 

designed costumes for The Crucible at Steppenwolf and 

Amadeus at Chicago Shakespeare Theater. The list could go 

on and on.

Beyond the faculty members who are busy practicing 

their craft in the professional world are the Northwestern 

theatre and performance studies alumni who hold high-level 

positions with major Chicago theatre companies. In fact, of 

Chicago’s four regional theatre Tony Award winners, three 

— Steppenwolf (1985), Victory Gardens (2001), and Chicago 

Shakespeare Theater (2008) — are led by Northwestern grad-

uates: artistic directors Martha Lavey (C79), Dennis Zacek 

(GC65, GC70), and Barbara Gaines (C68), respectively.

Rick Boynton (C84), Chicago Shakespeare’s creative  

producer, credits Northwestern’s theatre and performance 

studies faculty for the two departments’ 

strong reputations and numerous success  

stories. “The faculty are some of the best  

in the country, and it’s proven by the fact 

that they work in some of the best theaters 

in the country,” Boynton explains. “The  

professors stay active in the community  

and stay integrated with the community.”

Zacek agrees, noting that “the faculty 

have been encouraged to be practitioners.” 

Lavey acknowledges that the conversation 

between Northwestern and the Chicago 

theatre community goes both ways. “We’re 

in this fantastic metropolis that many believe 

to be the best theatre city in the country,” she says. “This is 

a huge advantage, giving the Northwestern theatre student  

a context.”

To give students even more of that context, the School of 

Communication sponsors the Arts in the City program, provid-

ing students with discounted tickets to theatrical productions 

in the city and suburbs. Recent outings have included Les 

Misérables at the Marriott, The Crucible at Steppenwolf, and 

Around the World in 80 Days at Lookingglass.

Northwestern theatre department chair Rives Collins 

says that without Northwestern, Chicago theatre would 

experience quite a void, as so many faculty, alumni, and even 

students work onstage and behind the scenes. “With the 

one-two punch of theatre and performance studies,” he  

says, “the Northwestern connection to Chicago theatre is 

intimately entwined and inextricable.”

From left: artistic directors 
Martha Lavey, Dennis Zacek, 
and Barbara Gaines
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Promotion and Tenure
David h. Bell, associate professor of the-
atre, awarded tenure
Sumitrajit Dhar, promoted to associate 
professor of communication sciences and 
disorders and awarded tenure
eszter hargittai, promoted to associate 
professor of communication studies and 
awarded tenure
Angela Ray, promoted to associate profes-
sor of communication studies and awarded 
tenure
Patrick C. M. Wong, promoted to associ-
ate professor of communication sciences 
and disorders and awarded tenure

Departures
The School of Communication sends good 
wishes to faculty members who have retired 
or embarked on new endeavors.

Bud Beyer, professor emeritus of theatre
Scott Deatherage, senior lecturer and 
director of debate
Craig Kinzer, associate professor of theatre
Joseph Mills, associate professor and 
director of the dance program
Donna Weirich, director, Communication 
Systems Strategy and Management Pro-
gram. After 14 years directing the pro-
gram, Weirich retires from Northwestern. 
Weirich helped launch the program in 
1993 and played a key role in developing 
and sustaining it and increasing its qual-
ity. The program’s innovative curriculum 
has earned praise from faculty, alumni, 
and corporate constituents. Weirich was 
always committed to recruiting the best 
and brightest students. Under her 14 
years of leadership, the program has been 
a springboard for its graduates, who have 
become loyal supporters of the program 
and developed a strong alumni association. 
Weirich left the program in August 2007. 
We congratulate Donna on her retirement 
and wish her the best.

Communication Studies

Jessica Greenberg comes to Northwestern as  
an assistant professor of communication studies. 
She completed her PhD in sociocultural anthro-
pology at the University of Chicago in 2007 and 
was a 2007–08 Academy Scholar at the Harvard 
Academy for International and Area Studies. 
Greenberg’s research focuses on student activism, 
political communication, and democratic practice 

in postsocialist 
Serbia; her work is 
based on extensive 
and continuing 
field research in 
that country. She 
has also done 
research on higher 
education reform 
in Europe and on 

socialist political practice and theory. Greenberg’s 
published writings include “‘Goodbye Serbian 
Kennedy’: Zoran and the New Democratic Mas-
culinity” in East European Politics and Societies; 
“Nationalism, Masculinity, and Multicultural 
Citizenship in Serbia” in Nationalities Papers; and 
“Reklamoz̆  dera: Democracy, Consumption, and 

the Contradictions of Representation in  
Post-Socialist Serbia” in Political and Legal 
Anthropology Review.

Janice Radway comes to Northwestern as the 
Walter Dill Scott Professor of Communication 
and professor of American studies and gender 
studies. Past president of the American Studies 

Association and 
former editor of 
American Quarterly, 
she received her 
PhD in English and 
American studies 
from Michigan 
State University. 
Radway is the 
author of Reading 

the Romance: Women, Patriarchy, and Popular 
Literature and A Feeling for Books: The Bookof
theMonth Club, Literary Taste, and MiddleClass 
Desire. She is also coeditor (with Carl Kaestle) of 
Volume 4 of A History of the Book in America, Print 
in Motion: The Expansion of Publishing and Reading 
in the United States, 1880–1940 (forthcoming 
in 2008) and (with Kevin Gaines, Barry Shank, 
and Penny Von Eschen) of American Studies: An 
Anthology (forthcoming in 2009). Her current 
project is a book about girl zines, subjectivity, and 
the future of feminism in the 21st century.

Spencer 
Parsons joins 
the Northwestern 
faculty as a visit-
ing assistant pro-
fessor. His first 
feature, I’ll Come 
Running, recently 
premiered at Film 
Independent’s 

Los Angeles Film Festival. Shot in Austin, 
Texas, and Aarhus, Denmark, it stars Jon Lange 
(Midsommer), Melonie Diaz (Be Kind Rewind), 
Christian Tafdrup (After the Wedding), and 
Birgitte Raaberg (Lars von Trier’s The Kingdom). 
Parsons is former senior programmer for the 
Cinematexas International Short Film Festival and 
taught film production at the University of Texas 
for the past seven years. He is currently cowriting 
a screenplay with Andrew Bujalski (director of 
Mutual Appreciation).

Theatre

Laura Schellhardt 
is a lecturer in play-
writing this year. 
Her plays have 
been produced 
in New York, 
Seattle, Chicago, 
Providence, 
Provincetown, 
Minneapolis, 

Orlando, San Francisco, Los Angeles, North 
Carolina, and Washington, D.C. Original works 
include Air Guitar High, Auctioning the Ainsleys, 
The Apothecary’s Daughter, The K of D, Courting 
Vampires, Shapeshifter, Inheritance, and Je Ne 
Sais Quoi. Adaptations include The Phantom 
Tollbooth, The Mysteries of Harris Burdick, The 
Outfit (Jeff Award nominee), and Creole Folktales. 
Author of Screenwriting for Dummies, Schellhardt 
is a recipient of the Theatre Communications 
Group’s National Playwriting Residency, the 
Jerome Fellowship, the New Play Award from 
Seattle’s ACT, and a Dramatist Guild Playwriting 
Fellowship. She has participated in the SoHo Rep. 
Writer/Director Lab, the Women Playwrights 
Festival at SRC, the Orchard Project, and the  
O’Neill National Playwright’s Festival. In spring 
2009 her play Shapeshifter will receive its world 

premiere at Trinity Repertory Company in 
Providence, and Courting Vampires will pre-
miere at Boston Court Theatre in Los Angeles. 
Auctioning the Ainsleys will be part of the 
2008–09 Interplay Series at Northlight Theatre. 
The K of D premiered at Woolly Mammoth 
Theatre after workshops at Trinity Rep, Seattle’s 
ACT, and the Kennedy Center; it opens again 
at the Magic Theatre this fall. Schellhardt holds 
bachelor’s degrees in theatre and English from 
Northwestern and an MFA in playwriting from 
Brown University. 

Jessica thebus is a visiting lecturer in directing. 
A prominent Chicago director, she is an associate 
artist with Steppenwolf Theatre Company, an 
artistic associate at About Face Theatre, a long-

time member of 
Redmoon Theatre, 
and a member 
of the teaching 
staff at Piven 
Theatre. Thebus 
has directed at 
Center Theatre, 
Lifeline Theatre, 
Collaboraction 

Theatre, and Caravan Productions in addition to 
touring internationally with Bread and Puppet 
Theatre and serving as an artistic associate at the 
Corn Exchange in Dublin, Ireland. Other the-
atre credits include Welcome Home Jenny Sutter 
(Oregon Shakespeare Festival); Dead Man’s Cell 
Phone, When the Messenger Is Hot, Sonia Flew, and 
Intimate Apparel (Steppenwolf ); The Clean House 
(Goodman Theater); Pulp, Seven Moves, and 
Winesburg, Ohio (About Face Theatre); Inherit 
the Wind and Red Herring (Northlight Theatre); 
The Turn of the Screw (Writers’ Theater); They 
All Fall Down (Remy Bumppo and Lookingglass 
Theatres); Salao: The Worst Kind of Unlucky 
(Redmoon Theatre); Melancholy Play and 
Abingdon Square (Piven Theatre); and Haymarket 
Eight (coauthor), Whispering City, The Water 
Engine, A Tale of Two Cities, and Lady Madeline 
(Steppenwolf for Young Adults). She has designed 
courses and taught at the University of Chicago, 
DePaul University, Columbia College Chicago, 
and Roosevelt University and previously taught 
in Northwestern’s directing program. Thebus 
will codirect Our Town with Anna Shapiro at 
Lookingglass this winter.

new faculty and lecturers

Radio/Television/Film

Barna Kantor comes to Northwestern as a lec-
turer in radio/television/film. He is a new-media 
artist and relapsing filmmaker whose main focus 
has been investigating cinema as a venue rather 
than in terms of filmic content. One outcome of 
this project is “Grey Room,” an interactive public 
space that celebrates and manifests the ongoing 
convergence between the cinematic black box 

and the white 
box of art exhibi-
tion venues. A 
more recent take 
on “Grey Room” 
involves inter-
active, emergent 
content generation 
and gaming — 
exploiting portable 

platforms such as GPS devices, mobile phones, 
and laptops. Previously a full-time faculty member 
in Art Institute Pittsburgh’s game art and design 
program, Kantor was a research fellow at Kitchen 
Budapest (a T-Com media lab in Hungary) and 
an adviser on Mel Chin’s 25-minute classic anima-
tion 911/911. 
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Jennifer Light (PhD, Harvard), 
associate professor of communica-
tion studies, authored “Taking 
Games Seriously” for Technology 
and Culture and gave talks at 
Stanford University, the University 
of Michigan, the University of 
Chicago, and a meeting on his-
torical GIS sponsored by the UK 
Economic and Social Research 
Council. Light spent last year 
as visiting associate professor of 
urban studies and planning at 
the Massachusetts Institute of 
Technology.

Viorica Marian (PhD, Cornell), 
associate professor of communica-
tion sciences and disorders, received 
the 2008 Clarence Simon Award 
for Outstanding Teaching and 
Mentoring in the communication 
sciences and disorders division.

Peter V. Miller (PhD, Michigan), 
associate professor of communica-
tion studies, is president-elect of 
the American Association for Public 
Opinion Research. Public Opinion 
Quarterly, the journal Miller has 
edited since 2001, was recently 
ranked first among 45 commu-
nication journals, fourth among 
93 political science journals, and 
second among 57 interdisciplin-
ary social science journals by the 
ISI Web of Knowledge in terms of 
frequency of citations and overall 
impact. Next year, having served 
two terms, Miller will turn the 
editorship over to other scholars, 
including James Druckman of 
Northwestern’s political science 
department.

Dominic Missimi (MA, Wayne 
State), professor of theatre,  
Donald G. Robertson Director  
in Music Theatre, and executive 
director of the American Music 
Theatre Project, was nominated 
for a Joseph Jefferson Award for 
best direction of a musical for his 
production of Les Misérables at the 
Marriott Theatre in Lincolnshire. 
The production was nominated for 
eight additional Jeff Awards, includ-
ing best production of a musical.

hamid naficy (PhD, UCLA), 
professor of radio/television/film, 
was named festival fellow of this 
fall’s Virginia Film Festival, whose 
theme was “Aliens Amongst Us.” 
He gave the lecture “Making Films 
with an Accent,” presented the key-
note talk “From Accented Cinema 
toward Multiplex Cinema,” and led 
a four-day, one-credit master class, 
“Accented Cinema.”
 
eric Patrick (MFA, California 
Institute of the Arts), assistant 
professor of radio/television/film, 
screened his work at the National 
Museum in Bogotá, Colombia, 
in August. While there he gave 
a lecture on ritual in animation 
at Bogotá’s Museum of Modern 
Art. Patrick also lectured on 
alternative narrative strategies in 
animation and conducted two 
master classes on animation tech-
niques at Javeriana University. He 
recently served on the juries of the 
Carolina Film and Video Festival 
in Greensboro, North Carolina, 
and the Chicago Short Comedy 
Film Festival. His latest film, 
Startle Pattern, has won 15 awards 
at international festivals and most 
recently was screened in Shanghai 
and as part of Les Inattendus Film 
Festival in Lyon, France.

Angela Ray (PhD, Minnesota), 
associate professor of communi-
cation studies, was one of two 
recipients of the 2008 Clarence L.  
Ver Steeg Graduate Faculty Award 
for excellence in work with grad-
uate students. Graduate students 
themselves generate the nomi-
nations and write the letters of 
endorsement for this award.

Linda Roethke (MFA, Iowa),  
professor of costume design, is 
the costume designer for Jancee 
Shaffer’s Managing Maxine, pre-
miering in October at Atlanta’s 
Alliance Theatre. 

Michael Rohd (MFA, Virginia 
Tech), Visiting Ethel M. Barber  
Chair in Theater, spoke this 
summer at the Theatre Commu-
nications Group and Association 
for Theatre in Higher Education 
conferences. His company, Sojourn 
Theatre, received the 2008 Portland 
(Oregon) Drammy for outstanding  
production of the season for its  
production of his new play Good 
and recently premiered Built  
(for which Rohd and Sojourn 
conducted a developmental work-
shop with students on campus last 
spring) at Portland’s TBA Festival.

David tolchinsky (MFA, USC), 
associate professor and depart-
ment chair of radio/television/film, 
has been named a 2008 Charles 
Deering McCormick Professor of 
Teaching Excellence. The awards 
recognize individual faculty mem-
bers who consistently demonstrate 
outstanding performance in class-
room teaching or faculty who have 
developed significant innovations 
that positively influence their own 
teaching and the teaching effective-
ness of others.

James Webster (PhD, Indiana), 
professor of communication stud-
ies, is the author of the articles 
“Structuring a Marketplace of 
Attention” in The Hyperlinked 
Society: Questioning Connections 
in the Digital Age (University of 
Michigan Press), “Developments 
in Audience Measurement and 
Research” in Kellogg on Advertising 

and Media (Wiley), and (with T. B. 
Ksiazek) “Cultural Proximity and 
Audience Behavior: The Role of 
Language in Patterns of Polarization 
and Multicultural Fluency” in 
Journal of Broadcasting & Electronic 
Media. Webster also contributed 
four entries to the new International 
Encyclopedia of Communication  
this year. 

elaine Wong (PhD, UC Berkeley), 
assistant professor of communi-
cation studies, received the 2008  
Clarence Simon Award for Out-
standing Teaching and Mentoring  
in the radio/television/film and 
communication studies division.

Patrick C. M. Wong (PhD, Texas at 
Austin), associate professor of com-
munication sciences and disorders, 
received two National Institutes 
of Health grants in the spring and 
summer to investigate foreign lan-
guage learning in his laboratory with 
Northwestern collaborators Todd 
Parrish (radiology), JiPing Wang 
(statistics), and Jing Zhang (com-
munication sciences and disorders). 
Targeting language learning by com-
prehensively examining genes, the 
brain, and learning behaviors, these 
projects are a continuation of recent 
studies by Wong’s lab that have 
identified neural indicators in audi-
tory brain areas linked to the suc-
cessful learning of a tone language 
by native English speakers.

  Facul ty  news

Joseph Appelt (MA, Michigan), 
director of the MFA in design 
program, designed the lighting for 
the March 15–September 1 Glass 
Experience exhibit at Chicago’s 
Museum of Science and Industry. 
“The challenge in the exhibit  
for me was how to individually 
enhance, support, or set off each 
area or object in the vast exhibit 
and at the same time help the  
viewer flow from one experience  
to the next,” says Appelt. “At the 
same time, I had to make sure  
that all signage was accented and 
readable but integrated into the 
lighting for the part of the exhibit  
it was intended to address.”

James R. Booth (PhD, Maryland), 
professor of communication  
sciences and disorders, recently 
received a $3 million grant from the 
National Institute of Child Health 
and Human Development. The 
research goal of the project, “Neural 
Development and Disorders of 
Math Processing,” is to use func-
tional magnetic resonance imaging 
(fMRI) to study the neural basis of 
simple arithmetic problems (sub-
traction and multiplication) and 
how this breaks down in children 
with dyscalculia (math disability).

Daniel Cantor (MFA, American 
Conservatory Theater), assistant 
professor of theatre, appeared in the 
premiere of James Sherman’s new 
play Relatively Close at Chicago’s 
Victory Gardens Theater this sum-
mer. Cantor’s other recent acting 

credits include television and radio 
work in New York — episodes of 
As the World Turns, an episode of 
Law & Order, and an untitled pilot 
for what could become a radio 
show on NPR.

Peter Dallos (PhD, Northwestern), 
professor of audiology, otolaryngol-
ogy, and biomedical engineering 
and John Evans Professor in Neuro-
science, Neurobiology, and Physiol-
ogy, was awarded the American 
Auditory Society’s Lifetime 
Achievement Award in March.

Amanda Dehnert (BFA, Illinois 
Wesleyan), assistant professor of 
theatre and music theatre, directed 
a production of Cabaret this sum-
mer and fall for the Stratford 
Shakespeare Festival. Dehnert also 
received the 2008 Clarence Simon 
Award for Outstanding Teaching 
and Mentoring in the theatre and 
performance studies division.

Linda Gates (MA, NYU), senior 
lecturer in theatre, spent part of 
spring quarter in New York as 
the English diction coach for 
Plácido Domingo and the cast of 
the Metropolitan Opera’s remount-
ing of Tan Dun’s opera The First 
Emperor. For three weeks in June 
she was at Shakespeare Sedona in 
Sedona, Arizona, teaching text, 
voice, and speech in a Shakespeare 
workshop for professional actors. 
Less than 48 hours after completing 
that session, she flew to England, 
where she joined British theatre 
colleagues for a month of teaching 
in a conservatory actor training 
program for the British American 
Drama Academy at Balliol College, 
Oxford.

henry Godinez (MFA, Wisconsin–
Milwaukee), associate professor of 
theatre, directed Esperanza Rising 
this summer for Chicago Children’s 
Theatre. For Chicago Shakespeare 
Theater he directed a weeklong 
workshop of Romeo & Julieta, a 
bilingual abridged version of Romeo 
and Juliet that was performed at 
Chicago’s Little Village Lawndale 
High School. Godinez also 
curated and directed the Goodman 
Theatre’s fourth Latino Theatre 
Festival, held August 8–24.

Cindy Gold (MFA, Alabama 
Shakespeare Festival), associate 
professor and head of acting, is 
appearing in Jeffrey Hatcher’s new 
adaptation of Dr. Jekyll and Mr. 
Hyde, directed by Jessica Thebus, 
at the Chicago-area Northlight 
Theatre this fall. She will also 
cohost this year’s Joseph Jefferson 
Awards ceremony, honoring the 
best in Chicago theatre.

Robert hariman (PhD, Minnesota), 
professor and department chair of 
communication studies, authored 
“Framing the Presidency: The 
Evolution of the Campaign Image” 
in Aperture (fall 2008); “Political 
Parody and Public Culture” in 
Quarterly Journal of Speech (August 
2008); and “A Corpus Analysis 
Evaluating Hariman’s Theory  
of Political Style” with David 
Kaufer in Text & Talk (2008). His  
book No Caption Needed: Iconic 
Photographs, Public Culture, and 
Liberal Democracy, coauthored with 
John Louis Lucaites of Indiana  
University (www.nocaptionneeded 
.com), has won two more awards: 
the Media Ecology Association’s 
2008 Susanne K. Langer Award 
for Outstanding Scholarship in the 
Ecology of Symbolic Form and the 
2007 Frank Luther Mott–Kappa 
Tau Alpha Journalism & Mass 
Communication Research Award 
for the year’s best research-based 
book about journalism or mass 
communication.

Chuck Kleinhans (PhD, Indiana), 
associate professor of radio/tele-
vision/film, presented the paper 
“Webisodic Mock Vlogs: HoShows 
as Commercial Entertainment New 
Media” in April at the Console-ing  
Passions conference in Santa 
Barbara, California. The paper  
was subsequently published in  
Jump Cut. In March Kleinhans  

presented “A Checklist for Film/
Media Studies PhD Programs” at 
the Society for Film and Media 
Studies in Philadelphia.

nina Kraus (PhD, Northwestern), 
Hugh Knowles Professor and 
professor of neurobiology and 
physiology and of otolaryngology, 
was invited to make presentations 
at numerous 2008 conferences, 
including the Fifth Widex Congress 
in Amsterdam, the International 
Meeting for Autism Research in 
London, and the IXth International 
Tinnitus Seminar in Göteborg, 
Sweden.

Paul Leonardi (PhD, Stanford), 
assistant professor of communica-
tion studies and industrial engineer-

ing and 
manage-
ment sci-
ences, won 
the 2008 
Award for 
Outstanding 
Published 
Paper 
from the 
American 

Sociological Association’s commu-
nication and information technol-
ogy division; the 2008 Gerardine 
DeSanctis Dissertation Award from 
the Academy of Management’s 
organizational communication 
and information systems division; 
and honorable mention for the 
2008 Charles Redding Dissertation 
Award from the International 
Communication Association’s orga-
nizational communication division. 

Facing page, clockwise from left: James Booth with Dean O’Keefe,  
henry Godinez’s production of Esperanza Rising, Paul Leonardi
this page: Angela Ray (below), James Webster, elaine Wong
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  Alumni  notes

1940s

Patricia neal (C47, h94), Oscar-
winning actress, received the 
Nashville Film Festival’s Lifetime 
Achievement Award in April.

Cloris Leachman (C48), Oscar-
winning actress, appeared as the 
oldest contestant to date on the  
fall 2008 season of ABC-TV’s 
Dancing with the Stars.

1950s

Robert Conrad (C55), president of 
Cleveland radio station WCLV, was 
honored by the Rainey Institute, an 
arts-oriented settlement house, for 
the station’s devotion to community 
service. The citation called Conrad 
“a caring and compassionate man 
who has never hesitated to put his 
voice, and that of the radio station 
he helped found, in the service of 
those in need.”

Warren Beatty (C59), multiple 
Oscar winner and nominee, was 
presented with the American Film 
Institute’s Life Achievement Award 
at a gala on June 12.

1960s

Barbara Gaines (C68) is artistic 
director of the Chicago Shakespeare 
Theater, which received the 2008 
Regional Theatre Tony Award in 
June.

timothy J. Gura (C69, GC74), a 
professor in the department of 
speech communication arts and 
sciences at Brooklyn College, was 
named to the college’s Broeklundian 
Professorship.

1970s

Jeff Ravitz (C72) was nominated 
for a Pacific Southwest Emmy 
Award for television lighting for 
A Salute to Teachers 2007. Ravitz 
also designed the Bravo Television 
broadcast of the GLAAD Awards 
2008, which aired June 27.

Catherine h. (Kate) Gottfred (C73, 
GC79) began her one-year term as 
president of the American Speech-
Language-Hearing Association on 
January 1. Founder of Chicago’s 
nonprofit Leap Learning Systems, 
Gottfred has spent the past 19 
years overseeing the development 
and delivery of literacy training 
programs and curricula to educators 
working with underserved youth.

Lise Ressner Olson (C73) is the 
director of postgraduate and MA 
acting at England’s Birmingham 
School of Acting. She also contrib-
utes to the MA Professional Voice 
Practice, offered in conjunction with 
the Royal Shakespeare Company. 
Olson continues to freelance with 
the BBC and at regional repertory 
theaters in the United Kingdom.

Lee thornton (GC73), who holds 
the Richard Eaton Endowed Chair 
in the University of Maryland’s 
Philip Merrill College of Journalism, 
was named interim dean effective 
last June.

Craig howard Sher (C75), execu-
tive chairman of the Sembler  
Com pany, a retail developer in  
St. Petersburg, Florida, was named 
to the ownership group of the 
Tampa Bay Lightning hockey team.

Lilly Ann Boruszkowski (C76, 
GC80), dean of Southern Illinois 
University’s College of Mass 
Communications and Media Arts, 
was named a No. 1 educator by 
the university’s “Excellence through 
Commitment” program. The honor 
carries a $6,000 award.

Roger W. Adams (C79), most 
recently chief marketing officer for 
Home Depot, was recently named 
to the newly created position of 
senior vice president and chief mar-
keting officer for Lord & Taylor.

Martha Lavey (C79, G86, GC94) 
is artistic director of Chicago’s 
Steppenwolf Theatre Company and 
a producer of August: Osage County, 
which won the 2008 Tony Award 
for best play plus four other Tony 
Awards.

Steven e. Zuccarini (C79), chief 
executive officer of InnerWorkings, 
received a 2008 Midwest regional 
Ernst & Young Entrepreneur of the 
Year Award.

1980s

Susan M. tinnish (C81)  
was appointed director of the 
Convention Industry Council’s 
Accepted Practices Exchange  
program in April.

Matthew Carter (C83) was named 
senior vice president and general 
manager of Boost Mobile, a division 
of Sprint. Previously Carter was 
Sprint’s senior vice president of base 
management.

Arnold Wolfe (GC88) (above)  
retired as professor at Illinois State  
Univer  sity’s School of Communi-
cation in 2007. Author of “What 
the American People Deserve from 
American Journalism during War-
time: A First Amendment View 

Abetted by Semiotic Analysis,”  
published in the International 
Communication Association journal 
Journalism Studies, he has also writ-
ten for The Source, a Bend, Oregon–
based arts and culture weekly that 
printed his first published work of 
fiction, “Bedouin Tea, a Few Miles 
from Egypt.”

1990s

Geoffrey edwards (GC91) co -
authored The Verdi Baritone with 
his father, Metropolitan Opera 
baritone Ryan Edwards. This best-
selling book, featured in study 
guides and recommended reading 
lists by the Metropolitan Opera and 
La Scala, was recently reissued in a 
new paperback edition by Indiana 
University Press. 

Michael elyanow (GC93) wrote  
the play The Idiot Box, produced  
last year at the Open Fist Theatre in 
Los Angeles and recently published 
by Samuel French. His short play  
Banging Ann Coulter will be pub-
lished by Playscripts in the anthol-
ogy Great Short Comedies, vol. 3. 
This fall his plays The Children 
and Lullaby will receive workshops 
at Shakespeare & Company and 
Bristol Riverside Theatre, respec-
tively. He is currently working on 
a playwriting commission from 
Hartford Stage Company.

Paul M. Fitzgerald (C93) recently 
appeared in the HBO miniseries 
John Adams.

Schuyler hollingsworth III (C93), 
previously Warner Home Video’s 
vice president of sales for theatrical 
new releases, was recently promoted 
to managing director at Warner 
Home Video Mexico.

Brett tarnutzer (GC93) founded 
his own telecommunications policy 
consulting business, BTconsultancy, 
in Washington, D.C. Previously 
chief of auction operations at 
the Federal Communications 
Commission, Tarnutzer specializes 
in spectrum auction work.

 Jason t. 
Moore (C93) 
is the direc-
tor of the 
Broadway-
bound Shrek: 
The Musical, 
adapted 
from the 

DreamWorks animated film.

Philip Burton (C94) was named 
sports anchor for central Florida’s 
WFTV Eyewitness Sports team.

Aaron Morgan (C94) founded the 
Chrysalis Stage theatre company 
in Whittier, California, and is 
coproducing and performing in its 
inaugural production of The Glass 
Menagerie.

John L. Borovicka (C95), former 
district director and local political 
director for U.S. Representative 
Rahm Emanuel, was named a vice 
president in the investment banking 
group at William Blair & Co.

Jason M. Overstreet (C96) was 
named director of public relations 
and publishing for the United States 
Bowling Congress in June.

Zach Braff (C97) is star of  
the hit television show Scrubs, 
which returns as part of ABC’s  
fall schedule.

Karen J. Carlson (C98) won a 
Daytime Emmy Award for out-
standing children’s series for her 
work as supervising producer on 
the Discovery Channel’s Greatest 
Inventions with Bill Nye.
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Northwestern University  
Entertainment Alliance
nueA-east beat the summer heat this year with a couple of cool 

events in the city. The biannual Brite Night, a cabaret event at 

the midtown Therapy lounge, showcased music and comedy 

performances by Northwestern alumni, including Sally Murphy 

(GMu84) from the original cast of the Broadway hit August: 

Osage County. With the NU Club and the Medill Club of Greater 

New York, NUEA celebrated esteemed Broadway composer and 

former Waa-Mu writer Larry Grossman (C60) with a performance 

and conversation. This fall’s events include a welcome reception 

for the class of 2008 at the Boat Basin Café, an improv workshop, 

and Clay, a one-man show by Matt Sax (C06), presented as the 

inaugural performance of Lincoln Center Theater’s new works 

division.

nueA-West turned 16 this year and threw a Super Sweet 

Sixteen party to celebrate. Old and new members gathered 

on August 20 for a night of free bowling and birthday cake at 

Pinz in Studio City. As a special promotion for new members, 

NUEA-West offered a year’s membership for only $16. Recent 

events have included a preview screening of The Foot Fist Way 

on the Paramount lot, followed by a Q&A session with star Will 

Farrell; the Short Film Night in June; a program of short films, 

webisodes, and animated films by Northwestern filmmakers in 

September; and the return of the Script Reading Series. Stay 

tuned for more mixers, panels, and events throughout the fall 

and winter as well as the annual holiday party.

Sally Murphy and cochairs travis McGhie and erik Gensler at Brite night

Meredith McDonough (C98) 
directed the play Fair Use by Sarah 
Gubbins (GC08) for Steppenwolf ’s 
fourth annual First Look Repertory 
of New Work this past summer. 
McDonough is the associate artistic 
director for The Exchange and the 
Orchard Project.

Kevin Bruce Boyd (GC99) was pro-
moted from director to vice presi-
dent of project management at the 
Tribune Company.

Katharine L. Parsons (C99), singer 
and Los Angeles native, performed 
this summer at the Park Hyatt 
Saigon Hotel.

ellen Shanman (C99) is the author 
of the books Right Before Your Eyes 
and Everything Nice, published by 
Bantam Dell.

2000s

Jordan Cahan (C00), Greg Lessans 
(C97), and Josh Shader (C99) col-
laborated on the Lionsgate romantic 
comedy My Best Friend’s Girl, star-
ring Kate Hudson, Dane Cook, 
Jason Biggs, and Alec Baldwin. 
Cahan wrote the screenplay; Lessans 
and Shader produced through their 
production company, Terra Firma 
Films. The three are currently work-
ing together again on a high school 
comedy for Fox Atomic.

erik Gensler (C00) was promoted to 
codirector of marketing at the New 
York City Opera. Gensler is copresi-
dent of the Northwestern University 
Entertainment Alliance–East. 

edward Charles Delaporte IV 
(GC01) was appointed vice presi-
dent of information technology at 
Gehl Company, a manufacturer 
of compact equipment used in 
construction and agricultural mar-
kets, headquartered in West Bend, 
Wisconsin.

Oron Stenesh (C02) appeared at 
New York’s Duplex Cabaret and 
Piano Bar this summer and fall 
in his newest one-man cabaret, 
Olection.

Tony-nominated performer Brian D’Arcy James 
(C90) (above and at right) is playing the title role in 
Shrek: The Musical, scheduled to open on Broadway 
in December. Staged by Jason t. Moore (C93), 
director of the Tony-winning musical Avenue Q,  
the show played a pre-Broadway run at Seattle’s  
5th Avenue Theatre. Shrek: The Musical is based  
on the story and characters from William Steig’s 
book Shrek! as well as the DreamWorks Animation 
film Shrek.
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evelyne hale (C40) died April 3  
at age 89 in Sarasota, Florida. 
Hale appeared on Broadway and 
in television’s As the World Turns in 
addition to starring on radio in Ma 
Perkins, Just Plain Bill, and Helen 
Trent. After moving to Florida in 
1984, she was active in the Friends 
of the Artist Series of Sarasota, the 
Sierra Club, and other groups.

Marie e. Brittin (C41, GC49) died 
March 23 at age 88. A professor at 
Ohio State University’s College of 
Education for many years, Brittin 
taught speech and language pathol-
ogy in addition to lecturing in the 
dental school. She retired with 
emerita status in 1989. 

Robert S. Ratcliffe (GC41) died 
June 24 at age 88 in Jacksonville, 
Florida. As a World War II member 
of the U.S. Army’s 97th Infantry 
Division, Ratcliffe was promoted 
to sergeant and earned the Combat 
Infantry Badge and the Bronze Star. 
He later attended the University of 
Michigan Law School and enjoyed 
a 35-year career with the Dix law 
firm in Terre Haute, Indiana.

Caroline M. Landis (C42) died  
July 11 at age 87 in Indianapolis. A 
member of Delta Delta Delta soror-
ity at Northwestern, she went on to 
a career as a case worker with the 
Department of Public Welfare.

Laurel L. Schendel (GC43, GC59) 
died April 7 at age 92. A pioneer 
in audiology and speech pathology, 
Schendel began his teaching career 
at the University of Oklahoma in  
1947. In 1954 he began his 35-year 
tenure at Florida State University, 
where he founded the Speech and 
Hearing Clinic, developed a mas-
ter’s degree program and a clinical 
services program, and served as 
professor, department head, and 
College of Communication dean. 
Schendel was named an American 
Speech-Language-Hearing Associ-
ation fellow in 1966.

Mary ellen hirsh (C44) died  
April 6 at age 84 in Deerfield, 
Illinois. Hirsch was the founder and 
longtime CEO of Jackson-Hirsh 
Inc. of Northbrook, Illinois.

  Deaths

Chris Plevin 
(C03), manager 
of the Chicago 
Shakespeare 
Theater’s 
production 
department 
for the past 
three years, 

attended the Tony Awards in New 
York on June 15 with other senior 
staff members to see the company 
honored with the Regional Theatre 
Tony Award.

Jason Kessler (C04) is a staff 
writer for the new Nickelodeon 
sitcom True Jackson, VP, premiering 
in November. Previously he was a 
consultant for MTV’s America’s Best 
Dance Crew and digital writer for 
NBC’s The Office.

Jeremy R. Latcham (C03) is vice 
president of development and 
production at Marvel Studios, pro-
ducer of the 2008 film Iron Man.

Jeffrey S. Shuter (C03) and 
Daniel Viney (C03) are cofound-
ers of the production company 
Gain Enterprises and developers 
of Bomb-xx, a new technology for 
animating two-dimensional comic 
strips as videos.

Michael S. Mahler (C04) was the 
composer and colyricist of Knute 
Rockne AllAmerican, a new musi-
cal that premiered in April at the 
Theatre at the Center in Munster, 
Indiana.

Matthew Paul Cozza (C05) won 
the $57,000 prize in the Heinz 
“Top This” TV Challenge Take Two 
consumer-generated ad contest. 
Cozza’s commercial will be seen as a 
30-second spot on national TV.

Antonette Balestreri (C06) has 
joined Brad Weinstock (C06) in 
the first national tour of Wicked  
in Ottawa, Canada.

Matthew A. Sax (C06) opens his 
one-man-show Clay at New York’s 
Lincoln Center this fall, with 
Dennis J. Conners (C06) as stage 
manager.

Rachel Frankenthal (C07) was 
recently seen in Happy Days — 
written by Medill alumnus Garry 
Marshall (with Frankenthal, above) 
— at the Goodspeed Opera House 
in East Haddam, Connecticut. She 
is performing in the national tour 
of Mamma Mia! this fall. 

Jessica Puller (C07) is seeking 
publishers for her three novels 
about women in the Trojan War. 
Her play Women Who Weave was 
workshopped at the American 
Alliance of Theatre in Education’s 
annual seminar in Atlanta in July 
as a winner of AATE’s unpublished 
play contest. 
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tyler Beattie (C08) is musical 
director of Love in the Middle Ages: 
A Baby Boomer’s Guide to Love 
and Sex, which premiered at the 
Village Players Performing Arts 
Center in Oak Park, Illinois.

Jennifer Dobby (GC08), an MFA 
in Writing for the Screen and 
Stage graduate, has been chosen 
from applicants throughout the 
country as one of five Dramatists 
Guild Fellows. Recipient of a 
2007 Javits Fellowship, she is liter-
ary manager for Chicago’s Raven 
Theatre. 

Sarah Gubbins (GC08) has 
worked at Chicago’s Steppenwolf 
Theatre as a dramaturg. Her 
play Fair Use was chosen for 
Steppenwolf ’s fourth annual First 
Look Repertory of New Work 
this past summer. Directed by 
Meredith McDonough (C98), 
the play ran July 25–August 10. 
Fair Use was also named a finalist 
in the 2008 Kandeda Graduate 
Playwriting Competition. Gubbins 
was chosen as one of six new 
resident playwrights at Chicago 
Dramatists.

Alumni

Melba B. Churchill (C32) died 
March 7 at age 96 in Long Beach, 
California. As a student Churchill 
was president of the Independent 
Women’s Association of North-
western. She taught English and 
directed high school plays in 
Canton, Illinois, where she chaired 
the local American Red Cross 
chapter. In her later years Churchill 
starred in Arsenic and Old Lace and 
The Ladies of the Garden Club at 
Canton’s Fulton County Playhouse.

elise W. Gieser (C32) died April 22 
at age 98 in Northbrook, Illinois. 
She was a member of the Zeta Phi 
Eta speech sorority. Gieser is espe-
cially remembered by her students 
for the school plays she directed as 
a longtime third grade teacher at 
Harper School in Wilmette, Illinois.

Charlotte W. Bossart (C35) died 
March 2 at age 94 in San Diego. 
A member of Delta Gamma soror-
ity as a student, she was an avid 
churchgoer throughout her life.

Virginia P. (“Jinks”) Brown (GC36) 
died March 15 at age 96 in Roswell, 
Georgia. She taught school and 
enjoyed porcelain painting.

Frank h. Fischer (C36) died July 14  
at age 94 in Rensselaer, Indiana. 
Founder of Frank Fischer Architects 
and Engineers, he designed many 
homes in Rensselaer as well as the 
Halleck Center and dormitories 
at St. Joseph College. His last 
project was the U.S.S. Indianapolis 
Memorial Monument. Fischer 
served in the U.S. Army Corps of 
Engineers from 1941 to 1945. 

Grethe J. Fesler (C38) died June 12 
at age 91 in Scituate, Massachusetts. 
Active in the Professional Women’s 
Club of Boston, she was a talented 
portrait artist and an avid traveler 
and golfer.

helen h. Mcturnan (GC38) died 
May 12 at age 100. After earn-
ing her master’s degree in speech 
and drama, she taught high school 
English and humanities for many 
years in Columbia, Missouri.

eva B. Olds (C44) died April 5 at 
age 85. A professor and poet, she 
received a master’s degree and  
doctorate from Kent State Univer-
sity and became a professor of 
communications at Alaska Pacific 
University in addition to teaching  
at the University of Alaska South-
east and Oregon’s Portland State 
University.

Regna L. Wood (C45, GC46) 
died March 3 at age 83 in Spiro, 
Oklahoma. At Northwestern she 
played leading roles in theatre 
productions, was a member of the 
Delta Delta Delta sorority, and 
worked as a nurse’s aide at Chicago’s 
Cook County Hospital during 
World War II. After teaching speech 
at the University of Oklahoma, 
Wood established the first speech 
and drama department at Millsaps 
College in Jackson, Oklahoma. She 
also taught English at Oklahoma 
A&M, Connors State College, 
and Westark Community College, 
now the University of Arkansas, 
Fort Smith. Later in life Wood 
became the research director for the 
National Right to Read Foundation.

Barbara A. Brown (C47) died  
May 21 at age 83 in Batavia, Illi-
nois. Brown and her late husband, 
Edgar James Brown (C45), were 
co-owners of Millen True Value 
Hardware in Wilmette, Illinois, for 
many years. She recorded several 
books for Books for the Blind and 
appeared in many amateur theatri-
cal productions.

Melvin n. Diamond (C47) died in 
June in Larchmont, New York.

Jeanne A. harris (C47), a radio 
talk-show anchor and public rela-
tions specialist, died May 23 at age 
82. As vice president of a major 
health care organization, she created 
Census Builder, a subsidiary that 
she later purchased.

Joan F. Potter (C47, GC72) died 
March 14 at age 82 in Wilton, 
Connecticut. After graduation 
Potter worked with Lee Strasberg 
at New York’s Actors Studio. She 
starred in numerous television, film, 
and stage productions, including 
the original television production  
of The Rainmaker in 1953.

Virgilia R. Wade (GC48) died at  
age 91 on May 20 in Grand Rapids, 
Michigan. After receiving a master’s 
degree at Northwestern, Wade 
earned a master’s from New York’s 
Columbia University School of 
Social Work. An award-winning 
Grand Rapids Child Guidance 
Center psychiatric social worker,  
she became its associate director.

Doris K. hammett (GC49) died 
May 12 at age 98 in Wynne, Arkan-
sas. She taught mathematics in  
Wynne and speech and drama at  
Lyon College in Batesville, Arkansas.

John G. (“Jack”) McBride (GC49) 
died July 28 at age 81 in Lincoln, 
Nebraska. McBride launched 
KUON-TV at the University of 
Nebraska in 1954 and started a 
statewide television network that 
became Nebraska Educational 
Telecommunications (NET). 
He also helped several states and 
25 countries launch educational 
programs and public broadcast-
ing. Inducted into the Nebraska 
Broadcasters Hall of Fame in 1997, 
McBride received the Nebraska 
Builders Award from the University 
of Nebraska in 2006, the same year 
he was inducted into the Ak-Sar-
Ben Foundation Court of Honor. 

elaine D. Fowler (GC50) died 
March 20 at age 82 in Silver  
Spring, Maryland. After completing 
doc toral course work in speech  
and drama at Northwestern,  
Fowler served as the associate  
dean of women at Miami Uni-
versity of Ohio. 

Richard h. Freeman (C50) died 
June 24 at age 79 in Copley, Ohio. 
A Korean War veteran, he held 
publishing and marketing posi-
tions in Chicago, Detroit, New 
York, and Washington, D.C., where 
he managed publications for the 
National Association of Professional 
Insurance Agents and the American 
Institute of Architects. Freeman 
won numerous news writing, 
publishing, design, and marketing 
awards from American Business 
Press and other organizations.

Jack h. Voorhies (C50) died  
March 4 at age 81 in Florence, 
Alabama. After a tour of duty 
with the U.S. Navy in the Pacific, 
Voorhies worked as an on-air per-
sonality for radio and television sta-
tions in Alabama, Iowa, and Texas. 
He later produced commercials for 
businesses and politicians through-
out the Southeast and founded Jack 
Voorhies Produc tions. Voorhies 

Olympic silver and gold
The School of Communication is accustomed to its share of Tony 
Award winners, but don’t count out Olympic medalists. Former 
Northwestern swimmer Matt Grevers (C07), a native of Lake Forest, 
Illinois, won the silver medal in the men’s 100-meter backstroke this 
summer at the Beijing Olympics. His time of 53.11 seconds placed 
second to U.S. teammate Aaron Peirsol. 

“If you want it bad enough, it can happen,” Grevers told NBC 
correspondent Andrea Kremer at poolside after the race. “I got silver 
— it’s beautiful. One, two, it’s what we wanted all along.”

Grevers also won a gold medal in the men’s 4 x 100-meter free-
style relay for his participation in the anchor leg of the preliminaries. 
The preliminary time of 3:12.23 broke a two-year-old world record 
and helped the U.S. team grab the top seed for the final, a historic 
race in which Michael Phelps, Garrett Weber-Gale, Cullen Jones, and 
Jason Lezak edged out the French team and broke the world record 
again with a time of 3:08.24.

tom Roland (C51) died 
September 26 in Highland 
Park, Illinois. As an under-
graduate at Northwestern, 
Roland performed annu-
ally in the Waa-Mu Show. 
After receiving his MA from 
Bowling Green University and 
MFA from Catholic University 
of America, he headed the the-
atre department at Manchester 
College for 14 years. Roland 
then returned to Northwestern 
to serve on the theatre faculty 
and to succeed Joe Miller as 

director of special events and as the second director of Waa-Mu, 
which he staged from 1976 to 1993. For 28 seasons he was artistic 
director of Wagon Wheel Theatre, a summer playhouse in Warsaw, 
Indiana. As a performer Roland appeared with such Chicago-
area companies as Chicago Shakespeare Theater, the Marriott 
Theatre in Lincolnshire, Second City, and the Briar Street, Victory 
Gardens, Steppenwolf, Goodman, Candlelight, and Forum 
Theatres. He understudied Pat Hingle as Ben Franklin in the 1997 
Broadway revival of 1776. The 2009 Waa-Mu Show, One for the 
Books, will be dedicated to the memory of Tom Roland.
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  Donors

Although william Donnell 

(J66, gJ67) is a Medill 

alumnus, he knew from 

his college days that his 

heart was in the theatre.

“All four years as an 

undergraduate, I was in 

the choral unit of waa-

Mu,” Donnell recalls. “I 

always wanted to work in 

the theatre somehow, but 

I was no Frank galati [an 

undergraduate contem-

porary and accomplished 

actor-director] and didn’t know what to do with that interest.”

he eventually figured it out.

After graduating with a major in advertising and marketing, Donnell 

worked in advertising and then nonprofit fundraising in New York before 

embarking on a career as a theatre producer. Among his credits are Sam 

Shepard’s Buried Child, which won the 1979 Pulitzer Prize for drama;  

The Night of the Tribades, starring Max von Sydow, Bibi Andersson,  

and Eileen Atkins; and After the Season, starring Michael learned and 

Mary McDonnell.

“I did that in a concentrated way for almost 20 years,” Donnell 

explains, “and then I returned to the nonprofit world, primarily as a volun-

teer.” he chaired the healthcare Chaplaincy, a multifaith center for pastoral 

care and education serving healthcare facilities throughout the New York 

City area, and was a founding national board member of the gay & lesbian 

Alliance Against Defamation (glAAD).

Now, in addition to being an active member of the School of Com-

munication’s National Advisory Council, Donnell has become a generous 

contributor to Northwestern’s American Music Theatre Project. “Many 

things about the project interested me,” Donnell says. “Professionals in the 

theatre need a place to work out new material, and students benefit from 

hands-on experience working with them.”

AMTP executive director Dominic Missimi, grateful for Donnell’s 

generosity and endorsement, says that “he’s exactly the kind of smart sup-

porter we like, because he’s not just a person who is kind enough to give a 

donation, but he’s a man who is involved in the arts and with what we do.”

Who were your significant influences at Northwestern?

Medill’s Ben Baldwin taught reporting, and he was as personable as he 

was tough. It was like learning from an old-time Chicago news editor. 

For years Ben ran the National High School Institute cherub program, 

and he invited me to be on the faculty two years running. Keeping to 

Ben Baldwin’s high standards while working with those high school 

kids was an experience I’ve carried with me. He taught me to be 

demanding and patient at the same time. Frank Rich was one of our 

best students. He went to Harvard and ended up as drama critic and 

later columnist for the New York Times. Years later I ran into him and 

his family at the theatre in New York. As he introduced me, he told 

his son he learned everything he needed to know about writing that 

summer at Northwestern.

What were some of your most memorable college experiences?

Truthfully, the most memorable time for me was the weekend of 

November 22, 1963 — the assassination of John F. Kennedy. Before 

lunch at my fraternity house on Friday, our house mother came run-

ning into the lounge shouting, “The president’s been shot!” The cam-

pus was stunned, and that night there was a spontaneous march to the 

then brand-new Alice Millar Chapel. No one knew what to do or say.

I also recall sneaking into one of Alvina Krause’s acting classes  

and hearing her say, “Acting is reacting.” I didn’t belong there, but it 

was thrilling.

How have you stayed connected with your alma mater?

I’ve been on the School of Communication’s National Advisory Coun-

cil for three years, and I’ve loved it. Very accomplished and committed 

people show up, do work, make suggestions, and have a lively dia-

logue. The dean is very open and encourages everyone’s suggestions. 

And we have opportunities to meet with the faculty and the students. 

Giving money is one thing, but seeing it spent to help others reach 

their potential is a glorious reward.

What would you tell other alumni who might consider making a donation?

This is an institution that was created by people before we were born. 

It was nurtured by others who came before us. We have a responsi-

bility to future generations to make sure that it remains dynamic  

and that it’s here after we’re gone. At any educational institution,  

the students, the faculty, and the alumni are its lifeblood.

I used to think, oh, why give money to a big university? They 

have billions of dollars. Well, yes, but other priorities can relegate great 

ideas to the dustbin. In speaking with Dominic Missimi about the 

American Music Theatre Project, I realized that creative faculty and 

administration can have all the bright ideas in the world, but nothing 

is going to happen unless some of us help them.

played principal roles in Fiddler 
on the Roof, Inherit the Wind, and 
many other community theatre 
productions.

Mariette M. Le Blanc (GC51) died 
May 8 at age 86 in Toledo, Ohio. 
In her 39-year career at Loyola 
University Chicago, she served as 
dean of students as well as vice 
president for student services, mak-
ing her the school’s first female vice 
president. She held that position 
until her retirement, upon which 
the board of trustees awarded her 
an honorary doctor of laws degree.

helen B. Zawacki (C51) died  
April 28 at age 94. After teaching 
piano in the early 1930s and begin-
ning her lifelong theatre pursuits by 
acting in the Chicago Community 
Theatre, the Chicago Repertory 
Group, and Hull House Players, 
Zawacki joined the U.S. Navy  
in 1942. After World War II she 
attended Northwestern while direct-
ing dramatic activities at St. Mary’s 
High School.

Robert B. Abel (C53) died March 9  
at age 77 in Sarasota, Florida. At 
Northwestern he was a member of 
Sigma Chi fraternity. He studied 
advanced finance and accounting 
at the Chicago Graduate School of 
Management and enjoyed a long 
business career, serving as senior 
partner with International Growth 
Consultants and as president of 
Abel Laboratories and Medical 
Analytics. Later in life he became 
publisher of the Sarasota Review of 
Poetry and wrote three novels and 
numerous books of poetry.

Mary F. Davis (C53) died May 31 
at age 78. A member of Gamma 
Phi Beta sorority at Northwestern, 
she was a child radio actress before 
starring as Patty in WGN’s Patty 
Pelican Show and appearing in 
McCall’s magazine’s first color cover 
photo. Davis founded Mary Fran 
Davis Interiors in Lake Forest, 
Illinois.

Rev. Morris J. niedenthal (C53) 
died February 8 at age 76 in 
Chicago. After graduating from 
Northwestern, where he was the 
first freshman to be a member of 
the varsity debate team, Niedenthal 
attended the Chicago Lutheran 
Seminary in Maywood, Illinois. He 
studied at England’s University of 
Manchester as a Fulbright scholar 
and was ordained in 1957. After 
serving as a mission developer for 
the United Lutheran Church in 
Columbia, Missouri, he earned his 
PhD in theology from New York 
City’s Union Theological Seminary 
and taught at the Lutheran School 
of Theology for 36 years. 

harry S. novack (GC53) died  
May 15 at age 91 in Greenville, 
Rhode Island. A decorated World 
War II veteran, Novack earned his 
PhD from Syracuse University. He  
was a fellow of the American Asso-
ciation of Mental Retardation and 
the Academy for Cerebral Palsy and  
Developmental Medicine and retired  
as professor emeritus of special edu-
cation at Rhode Island College. 

David V. Skillman Sr. (C53) died 
April 4 at age 77 in Vero Beach, 
Florida. A member of Sigma Chi 
fraternity who later served on the 
local chapter’s board, Skillman 
was commissioned in the U.S. Air 
Force after graduation. He later 
worked for IBM and became vice 
president and general manager for 
Information Supplies Corporation, 
co-owner and CEO of Combined 
Printing Corporation, and founder 
and president of the American 
Color Forms, Dato Printing, and 
Skillco Corporations.

Carl F. thitchener (C53) died 
February 15 at age 75 in Rochester, 
New York. After pursuing a career 
in microfilm information retrieval, 
he earned a master of divinity degree  
from Starr King School for the 
Ministry in Berkeley, California, 
and was ordained. Thitchener 
joined the pastorate of the Uni tarian 
Universalist Church of Amherst in 
Williamsville, New York, where his 
wife later joined him as cominister. 
Together they served until 2003, 
when they were honored as ministers 
emeriti. Thitchener was co minister 
of the Unitarian Universalist 
Church of Canandaigua, New York.

Ronald D. Depinto (C54) died July 1  
at age 75. After graduation he 
established New Video Exchange, 
a firm dealing in high-end profes-
sional audio and video equipment, 
in Huntington Beach, California. 
Depinto was a food and wine con-
noisseur and an avid modeler and 
flyer of radio-controlled airplanes.

George Furth (C54) died August 11  
at age 75 in Santa Monica, California.  
An actor and Tony Award–winning 
playwright, Furth wrote the 1971 
play Twigs and the book for the 
landmark 1970 Broadway musical 
Company. He appeared in more than  
85 television episodes and films 
(including the 1969 western Butch 
Cassidy and the Sundance Kid) from 
the early 1960s to the late ’90s.

Mary Jane G. Griffith (C54) died 
March 19 at age 75 in Chagrin 
Falls, Ohio. A speech therapist 
for the Lakewood (Ohio) School 
District, she was a longtime mem-
ber of the Federated Church, the 
Chagrin Falls Valley Garden Club, 
and the Philanthropic Education 
Organization.

Clark C. Ashley (C58) died April 10  
at age 74. After serving on active 
duty in the U.S. Navy from 1952 
to 1954, he attended Northwestern 
and the University of Toledo and 
enjoyed a 20-year sales career with 
Libbey-Owens-Ford. 

thomas M. Ferguson (C58) 
died July 9 at age 71 in Orlando, 
Florida. As a student he founded 
the Northwestern Jazz Society and 
called football games. After graduat-
ing he hosted a late-night talk show 
on radio station WKIS in Orlando. 
He later founded Tom Marshall 
Photography and photographed 
more than 500,000 children.

Scott W. upright (C65) died  
June 25 at age 65 in Falls Church, 
Virginia. A company manager for a 
USO tour, Upright appeared in the 
vampire soap opera Dark Shadows 
and later completed a master’s 
degree in information technology. 

thomas J. W. Stebing (C70) died 
March 28 at age 59 in Fort Wayne, 
Indiana. He worked as an art  
teacher in Fort Wayne–area schools 
and was a lifetime volunteer for  
several children’s ministries. 

William e. Bailey (GC75) died  
June 2 at age 72 in Tucson, Arizona. 
After serving as an operating-room 
medic in the U.S. Navy during the 
Korean War, Bailey earned a PhD 
in communication at Northwestern. 
He then moved to Tucson, where 
for 34 years he taught communi-
cation, with a special interest in 
First Amendment issues, at the 
University of Arizona.

Peter M. Kapetan (C78) died  
June 4 at age 51 in New York City. 
At Northwestern he was a member 
of the Phi Gamma Delta fraternity 
and performed in the Waa-Mu 
Show and the Dolphin Show. An 
actor, singer, and dancer, Kapetan 
most recently appeared as a Ronald 
Reagan impersonator on Broadway 
in The Wedding Singer. His other 
Broadway credits included Got Tu 
Go Disco, Joseph and the Amazing 
Technicolor Dreamcoat, Titanic, and 
Sunset Boulevard.

Kimberly e. Forbes (C00) died  
February 15 at age 30 in Chicago.  
During her last year at Northwest-
ern, she was given the Ovation 
Award “recognizing dedication, 
significant contributions, and 
outstanding service to Pick-Staiger 
Concert Hall.” After graduation she 
stage-managed opera throughout 
the country and spent five seasons 
with the Chicago Opera Theater, 
serving as an assistant stage manager 
and as stage manager for Beatrice 
and Benedict.

eric M. Gold (C03, GC05) died 
January 20 at age 26 in Gainesville, 
Florida. Despite undergoing a  
double lung transplant in 2004, 
Gold overcame amazing obstacles  
in the last years of his life —  
running a half-marathon, working 
as a speech and language patholo-
gist at Gainesville’s Shands Rehab 
Hospital, and enrolling in the 
University of Florida Law School. 


